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The'Sturm’heralded the advent of
modern art. Originally the name of a
magazine founded in 1910 devoted to
promoting expressionist art, the term
‘Sturm’(English: Storm) soon assumed
the character of a trademark. Herwarth
Walden, the publisher of the journal,
also founded the‘'Sturm Gallery’in
Berlin in 1912. Numerous women artists,
including many from other countries,
were presented in Germany for the first
time at his gallery. As a movement,

the ‘Sturm’represented a programme —
one that opposed conceptual barriers,
the establishmentin general, and the
bourgeois character of Wilhelminian
society and advocated the total
freedom of all arts and styles.
Composed of friends with similar
interests, the ‘Sturm’network served

as a forum for intensive and animated
discourse on the ideas, theories, and
concepts of the avant-garde.

Schirn’s presentation is a somewhat
different survey of the most important
currents in avant-garde artin Berlinin
the early years of the twentieth century.
For the first time ever, eighteen women
‘Sturm’artists representing Expression-
ism, Cubism, Futurism, Constructivism,
and the New Objectivity will be presen-
ted in a comprehensive exhibition
featuring around 280 works of art.

30.10.2015 > 07.02.2016

Storm Women

Women Artists of the Avant-
Garde in Berlin in 1910-1932

74

o, -

WWW.SChirn.de

Among the best-known artists repre-
sented in the show are Sonia Delaunay,
Alexandra Exter, Natalja Goncharova,
Else Lasker-Schiler, Gabriele Minter,
and Marianne von Werefkin. They are
joined by a number of largely unknown
or less familiar artists, among them
Marthe Donas, Jacoba van Heemskerck,
Hilla von Rebay, Lavinia Schulz, and
Maria Uhden.
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Marcelle Cahn

Woman and Sail

€1926-27, Oil on canvas

66 X 50 CM

Musée d’Art Moderne et
Contemporain de Strasbourg
(MAMCS)

1

Sigrid Hjertén

Woman with Fur and Red Hat
1915, Oil on canvas

116 X 90 CM

Private collection

Emmy Klinker

Portrait of a Young Woman
1920-21, Oil on cardboard

44 X35.5CmM /56 X 47.5X 4.5Cm
Von der Heydt-Museum,
Wuppertal

3

Sonia Delaunay
Portuguese Market

1915, Oil & wax-paint on canvas
90.5X 90.5CM

The Museum of Modern Art,
New York/Scala, Florence

4

Marthe Donas

Cubist Head

1917, Pencil on paper
27.5X22/60X65CmM

Private collection
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Tomi Ungerer was born in Alsace in 1931.
He has lived and worked in New York,
Canada, Ireland and Strasbourg imbuing
his work with a multicultural edge.

He is often said to have influenced
everyone - as illustrator, storyteller,
author, sculptor, builder, butcher and
activist. Now aged 85, the‘sharpest line
in the West, as he has been called,
continues to share his acid comment-
aries with the world. But who exactly is
Tomi Ungerer? We know him as a
children’s book illustrator, provocative
graphic artist and sharp author, while his
erotic illustrations have polarized public
opinion. Less known is his work as an
artist; yet the assemblages, collages and
sculptures have been an integral part of
his oeuvre since he began working back
inthe1950s.

30.10.2015 > 0/.02.2016

Tomi Ungerer
Incognito

The exhibition at Kunsthaus Zurich
recognizes Tomi Ungerer’'s important
work as an artist for the first time,
showing 170 mainly unpublished works
entirely in keeping with the artist’s own
dictum:’Expect the unexpected!

WWww.kunsthaus.ch

International
Art Exhibitions 2015

Opposite page

LLGLET

2010, Collage

44.5X33.3CM

Tomi Ungerer Collection, Ireland
1

Journey’s Last Leg

2005, Collage

28.5X39.7Cm

Tomi Ungerer Collection, Ireland
2
‘Til Death do us Part

2010, Collage

50X62Cm

Tomi Ungerer Collection, Ireland
3

Pride and Prejudice

2012, Collage

61X69.8Cm

Philipp Keel Collection

4

Great Expectations

2009, Collage

55.5X41CM

Tomi Ungerer Collection, Ireland

)
Tomi Ungerer

Photo: © Gaétan Bally/Keystone

Allimages (except 5)
© Diogenes Verlag AG, Zurich /
TomiUngerer
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One cannot address Wasmuht'’s work
without considering the seemingly full
palette of digital-image aesthetics in her
paintings: simulations of space, distor-
tions and displacements. Generating
the ideas for her pictures in the form of
digital collages and computer sketches,
her initial source material derives from
photographicimagery that she sources
from a combination of the Internet and
her own personal photographic archive.
This material is then worked up into
extremely complex, often very large-
scale, panorama-like pictures depicting
futuristic science-fictional landscapes
of airport terminals, shopping centres,
people in pedestrian zones etc.

30.10.2015 > 10.12.2015

Alnitak

Wasmuht refers to them more broadly
as ‘structures’which belong to our
collective, global, everyday life. Despite
the slickness of these surfaces and the
associated speed and immediacy of all
things digital, Corinne Wasmuht’s multi-
layered oil paintings take several
months and in some cases even up to

a year to complete. Working primarily
with wood as a painting surface, she
applies countless translucent thin layers
of paint onto boards that have been
repeatedly whitewashed and polished,
making her pictures shine and appear
to be illuminated from behind while
giving their surfaces an immateriality
that s full of movement.

Corinne Wasmuht
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PehoéP

2015, Oil on aluminum
98 Xx112Ccm

1

Mintaka

2015, Oil on aluminum
86 X129 cm

p)

CLF2 (installation view)
2015, Oil on wood
211X226 CM

3

Alnilam

2015, Oil on aluminum
131X 211CM

4

Alnitak

2015, Oil on aluminum
172 X188 Ccm

)

Pehoé Towers

2013, Oil on wood
197 X 715 CmM

Allimages:
Courtesy of the artist and
Petzel, New York

To compliment this exhibition,
Petzel has published a new
exhibition catalogue also
titled Alnitak. It features
beautiful reproductions of
Wasmuht’s new and recent
work, installation views and
an interview with the artist
and Dr Sabine Eckmann.

The catalogue is co-published
with Walther Koenig.

WWW.petz

el.com
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Canadian artist Paul Beliveau (born
1954) came to art through books; his
uncle would lend him books on great
artists to make up for occasionally
missing their fly-fishing excursions.
From then on he surrounded himself
with books, with a particular preference
for history and biography. The artist
forms a dialogue and inter-relationship
through carefully constructing the
composition of book spines within his
paintings. His compositions contest the
concept of time, and the finiteness and
infiniteness of culture. Books are about
language; a conversation between
character, author and reader, therefore
they can both stir the imagination and
memories.

BIRTH OF THE COOL

APRINTS
=~ CATALOGUE

RAISONNE
1962-1987

Beliveau draws cultural references
through his carefully curated composi-
tions and juxtapositions. The paintings
are grouped simplictically and include
themes such as music, history, art

movements and artists, and pop culture.

04.11.2015 > 23.11.2015

Paul Beliveau

For the Love of Books
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The approach is minimalist on clean
backgrounds and are made up of
graphicinterlocking of shapes.

The title of these works, ‘Vanitas'refers
to the idea of books being endangered
within our contemporary culture.

(!
N
o ART
3
LLi

ILLUSION

Beliveau provocatively explores this
subject by creating works that house a
co-existence between classical and pop
culture through knowledge and citation.
In classic paintings, ‘'vanitas’is about t
he brevity and ephemeral nature of life,
represented by hourglasses, skulls or
rotten fruits. Paintings in vanitas style
were meant to remind viewers of the
transience of life, the futility of pleasure
and the certainty of death. The worn
books metaphorically evoke the
passage of time and reveal one’s finite-
ness; therefore it triggers thinking
about the longevity of culture. In this
sense, the books are‘vanitas’because
they have a terminal nature in our
contemporary culture.

Yet, through constructing, reorganising,
photographing and painting books, the
process of recreation, reinvention and
exploration of what’s embodied and the
spiritual have prolonged the life and
value of these books in our digital world.

www.plusonegallery.com
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1
Vanitas: English Musicians
15.08.19, Acrylic on canvas
91X 91Cm

2

Vanitas: Holbein | Grace
11.07.12, Acrylic on canvas
91X 91Cm

3

Vanitas: Petrus Christus
11.07.21, Acrylic on canvas
91X 91Cm

4

Vanitas: Splash

15.08.20, Acrylic on canvas
122X 122CM

5

Vanitas: History of Music
15.09.28, Acrylic on canvas
152X 244 CM

6

Vanitas: Dylan | Lennon
13.12.10, Acrylic on canvas
76 X152.Cm
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This exhibition includes paintings and
works on paper spanning almost thirty-
five years of Riley’s practice. It takes its
chronological point of departure in
vertical stripe works from the early 1980s
featuring her ‘Egyptian palette’ inspired
by the artist’s trip to Egypt in late 1979,
which unlike previous combinations of
colour was organized according to
plastic (and not rational) principles.

These asymmetrical compositions
anticipated the ensuing diagonal grid
paintings that Riley began in 1986.
Featuring rhomboid shapes that break
up the picture plane, these in turn
became the foundation for her curved
paintings in the late 1990s.

Riley’s work has radically explored the
active role of perception in art, using the
inter-relationship between line and
colour to convey movement and light
within the pictorial field.

05.11.2015 > 10.12.2015

Bridget Riley

From the early 1960s, Bridget Riley has
employed elementary shapes — such as
circles, stripes, and curves —to create

visual experiences that actively engage

the viewer.

Vertical, curvilinear shapes prevailed

in the past decade and also characterise
her wall painting Rajasthan (2012),

a composition of intersecting forms in
green, grey, orange, and red whose
presentation here marks its first display
outside of Europe. The exhibition
culminates with Riley’s most recent
stripe works as well as a new series of
black-and-white paintings that explore
concavity and convexity of the line, all
shown here for the first time. The return
to painting in black and white, which
she had abandoned in the mid-1960s

in order to explore the properties of
colour, was directly inspired by Riley’s
1962 painting Tremor, and here appears
in the current context of five decades

of work.

www.davidzwirner.com
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Réve

1999, Oil on linen
228.3X238.1Cm

Signed, titled, and dated verso
1

Installation view of
Rajasthan

2012, Graphite & acrylic paint
on plaster wall

228.6 X 426.7Cm

Clair Obscur

2015, Acrylic on APF polyester
support

201X 406 Cm

2

Reflection 2

1994, Oil on linen

165X 228.4 CM

Signed, titled, and dated verso
3

Lagoon 2

1997, Oil on linen
147.3X199.4 CmM

Signed, titled, and dated verso

4
Installation view of

Aria
2012, Oil on linen
232X185.2Cm
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Francis Bacon was born in Dublinin
1909, and died in Madrid in 1992.

This will be the third exhibition of
Francis Bacon's work that Gagosian
have presented. Encompassing more
than twenty paintings that Bacon made
in London and Paris during the last two
decades of his life, this will be the first
in-depth exploration of the inno-
vations in his late work. In Bacon's art,
modernity and tradition converge.

His ectoplasmic figures strain like
savage forces of nature against shallow
fields of intense colour and strict arma-
tures that bind them to the picture
plane.

In his gut-wrenching serialisation of
the human form and its sensations,

he shows himself to be the unflinching
witness of the hysterical reality of
bodies and the primal fear of those
who inhabit them.

07.11.2015 > 12.12.2015

Francis
Bacon
Late Paintings

In his late paintings, Bacon refined
themes that had long obsessed him.

He quoted reflexively from his oeuvre,
reworking subjects to strip them to the
bare essentials. In his last act, Bacon
found inspiration in the portraits of
Jean-Auguste-Dominique Ingres.

He sprayed paint to achieve a chiaro-
scuro entirely different from the visceral
brushwork of the 1940s to 1970s,

ingeniously redressing the brute force
of earlier portraits and figure studies in
light of Ingres's delicate, fleshy curves.

Distilled figures lurk in voids that
oscillate between bleak shadows and
riots of colour. Charged with implied
narrative, Bacon's stark paintings of
self-representation mark significant
departures in his technique.

WWW.gagosian.com
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Self-Portrait

1978, Oil on canvas

198 X 147.3CM

Private Collection

© The Estate of Francis Bacon
Allrights reserved

DACS, London /ARS, NY 2015
Photography by Robert
McKeever

Courtesy Gagosian Gallery

1

Sand Dune

1983, Oil and pastel on canvas
198 X147.5CmM

Fondation Beyeler, Riehen,
Basel, Beyeler Collection

© The Estate of Francis Bacon
Allrights reserved

DACS, London /ARS, NY 2015
Photography by Peter Schibli,
Basel

Courtesy Gagosian Gallery

2

Study from the Human
Body 1981, Oil on canvas
198 X 147.5Cm

Private Collection, London

© The Estate of Francis Bacon
Allrights reserved

DACS, London/ARS, NY 2015
Courtesy Gagosian Gallery
313233

Triptych

1991, Oil on canvas, three
panels

Each panel:198.1x147.6 cm
The Museum of Modern Art,
New York, William A M Burden
Fund and Nelson A Rockefeller
Bequest Fund

(both by exchange), 2003

© The Estate of Francis Bacon
Allrights reserved

DACS, London /ARS, NY 2015
DigitalImage © The Museum
of Modern Art/Licensed by
SCALA/ArtResource, NY
Photography by Thomas
Griesel

Courtesy Gagosian Gallery
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The painter and illustrator Gerda
Wegener aroused a furore in Denmark,
but was féted in Paris because of her
sophisticated line and her elegant
portraits of women. This will be the
biggest exhibition thus far of works by
the pioneering artist whose life and
works strike a chord in our own time.

Gerda Wegener (1885-1940) was a
woman ahead of her time. [t was notin
the cards that this minister’s daughter
from eastern Jutland would become
Denmark’s foremost exponent of Art
Deco and one of the most colourful
personalities of her time. In 1904, she
married the landscape painter Einar
Wegener (1882-1931) who today is better
known as the trans woman Lili Elbe.

Paris was to be the city where they
unfolded their artistic careers. There the
couple lived a fashionable life, enabled
to a great extent by Gerda'’s success as a
portrait painter and anillustrator for the
leading fashion magazines. Decadent,
frivolous Paris also made it possible for
them to live out their controversial love
affairin which playing with gender and
identity became the central focus.

07.11.2015 > 16.05.2016

Gerda Wegener

1885-1040

Gerda Wegener’s technically superb and
sometimes daring drawings could be
found in the leading French periodicals
of the time, and often it was her spouse
who posed for her. The depictions of Lili
are quite central to Gerda Wegener’s
oeuvre. Gerda Wegener idealized Lili’s
tall, elegant figure, the gloved hands
and the wistful face crowned by a
succession of wigs. But outside the

www.arken.dk

canvas too Einar dreamed of merging
with his wife’s depictions of Lili. He was
unhappy in his male body and Gerda
supported her husband in having the
operations done that were to effect the
physical trans- formation from man to
woman, but ended in Lili's early death.
With 178 works the exhibition will be the
biggest ever of her work - and one of
the firstat any art museum.

International
Art Exhibitions 2015

Opposite page

Lili with a Feather Fan
1920

Photo: Morten Pors

1

A Summer Day

(Einar Wegener behind the
easel, Lilinude, EIna
Tegner with accordion,
publisher wife Mrs Guyot
with book)

1927

Photo: © Bruun Rasmussen
Auctioneers

2

The Ballerina Ulla Poulsen
in the Ballet Chopiniana,
Paris

1927

Photo: The Theatre Museum
at The Court Theatre

3

Two Cocottes with Hats
(Lili and friend)

C1925

Photo: Morten Pors

4

Queen of Hearts (Lili)
1928. Photo: Morten Pors
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This exhibition features more than 6o
works executed in a variety of media:
pen and ink, graphite, charcoal, water-
colour, dry brush, tempera, oil and
mixed media.

By looking at their creative processes
through the lens of their studio practice,
an understanding of the discipline,
mastery of technique and imagination
inherent in the work becomes apparent.

08.11.2015 > 0/.02.2016

Wyeth
Andrew & Jamie in the Studio

Never before has an exhibition
displayed their work together on this
scale and in the shared context of their
autobiographies, studio practices and
imaginations.

It explores the connection between two
artists who are inextricably linked by
their shared artistic habits of mind,
while each maintaining his own unique
artistic voice.

‘Wyeth: Andrew & Jamie in the Studio’
is the first exhibition to deeply examine
the common threads that run through
their works, while illuminating each
artist’s distinctive practice.

Those who are new to the work of
Andrew and Jamie Wyeth, and those
who know these artists well, will delight
in seeing their art converge and diverge
over the years.

www.denverartmuseum.org
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Andrew Wyeth

The German

1975, Watercolour on paper
53.34 X 73.66 CM

The Andrew & Betsy Wyeth
Collection, ©Andrew Wyeth
1

Andrew Wyeth

Trodden Weed

1951, Tempera on panel
50.8 X 46.36 CM

The Andrew & Betsy Wyeth
Collection, ©Andrew Wyeth
p)

Andrew Wyeth
Barracoon

1976, Tempera on panel
43.82X85.72Cm

The Andrew & Betsy Wyeth
Collection, ©Andrew Wyeth
3

Jamie Wyeth

Kleberg

1984, Oil paint on canvas
77.47 X107.95cmM

Terra Foundation for American
Art: Daniel J Terra Collection,
1992.184, ©Jamie Wyeth

4

Jamie Wyeth

Portrait of Lady

1968, Oil on canvas
01.4X161.3CM

Alexander M Laughlin Family
Trust, ©Jamie Wyeth

)

Jamie Wyeth

Homer

2003, Watercolour and
gouache on toned rag board
13.65X16.19 CM

Collection of Mary Beth Dolan,
©Jamie Wyeth
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This, latest exhibition by Peter Halley
features eight large paintings produced
between 2007 and 2015. The paintings
selected for the exhibition share in
common a distinctive double-stack
composition —with two prisons or cells,
one precariously suspended above
another. The dynamic of each painting
is found in the endlessly jockeying for
position of two prominent shapes, as
if each is attempting to be ‘on top’.

Together, these works project a world-
view in which technology and social
connections have run amuck, expressed
through a geometry that has lost its
claim to rationality and become sense-
less and absurd.

Over a career of three decades, the artist
has deployed his trademark iconic forms
with their characteristic Day-Glo colour

and distinctive faux-stucco surfaces with

ever increasing intensity.

His works comprise variations on the
same closed set of geometric forms,
(prisons, cells & conduits) —icons that
reflect the increasing geometricization of

social space in the world in which we live.

08.11.2015 > 21.02.2016

Geometry of the Absurd
Recent Paintings by Peter Halley

This has resulted in paintings with ever
more dazzling combinations of colour,

shape, and texture, thus assuring their

continuing relevance in the post-millen-

nial information age.

WWW.Sbma.net

EEE——————————— — ==
4

Peter Halley is widely recognised for
expanding 20th-century non-objective
geometric painting by tying its meaning
to the social landscape, communication
networks, and digital technology.

International
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Arranged

2007, Acrylic, fluorescent acrylic,
and Roll-a-Tex on canvas
Collection of Dianna Wong

1

One Step Beyond

2007, Acrylic, fluorescent acrylic,
and Roll-a-Tex on canvas

Private collection, London

2

Closing the Ring

2007, Acrylic, fluorescent acrylic,
and Roll-a-Tex on canvas
Courtesy of the Gilfenbain

Family

3

Bluff

2007, Acrylic, fluorescent acrylic,
and Roll-a-Tex oncanvas
Collection of Nicholas Hunt

4

Accretive Cognition

2010, Acrylic, fluorescent acrylic,
and Roll-a-Tex on canvas

Speyer Family Collection,

New York

)

Koinonia

2013, Acrylic, fluorescent acrylic,
and Roll-a-Tex on canvas
Courtesy of Karim Rashid



James Welling

Choreograph

James Welling was bornin 1951 in
Hartford, Connecticut. He studied at
Carnegie Mellon University and the
University of Pittsburgh and received
his BFA and MFA from the California
Institute of the Arts in Valencia,
California.

James Welling’s interest in dance dates
back to 1970 when he saw the Merce
Cunningham Dance Company perform
while at university in Pittsburgh. He took
dance classes at the time, but after trans-
ferring to the California Institute of the

T

; j" s Arts, he turned to photography as his
g

'l'

o '_ ##y ""'J:; ‘ medium. This show marks his return to
% ﬁ"" L R
= “’.mh:.n} »

dance, albeit in photographic form.

Choreograph debuts a series of digital
photographs of dance, with elements

NIOA MON 43UJIMZ piAeQ

of architecture and/or landscape.
These were made by placing three
different black-and-white photographs
into Adobe Photoshop’s red, green,
and blue color channels, thus yielding
a multi-layered colour image similar to
double exposures in analog photo-
graphy. The artist then alters it using
Photoshop tools (hue/saturation and
selective colour), and as adjustments
are made, various parts of the image
come forward or recede.

For ‘Choreograph’, James Welling
photographed performances by over

a dozen dance companies in New York
and Los Angeles, and superimposed
these images with photographs of
architecture and landscape. Architec-
ture has been a long-standing interest

of the Welling and he photographed

buildings by Marcel Breuer and Paul
Rudolph, among others for this
5 exhibition.

18.11.2015 > 16.01.2016

The landscapes include a large field in
Connecticut that Welling visited as a

dance student, and locations in Florida,

Maine, Switzerland and Washington.

This will be his sixth solo show at the
David Zwirner gallery in New York.

www.davidzwirner.com

International
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1
4222

2015, Inkjet print
Framed:109.5x162.9 x 5.1cm
Image: 106.7 x 160 cm

2

8634

2015, Inkjet print
Framed:109.5x162.9 x 5.1cm
Image: 106.7 x 160 cm

3

4776

2015, Inkjet print
Framed:109.5x162.9 x 5.1cm
Image: 106.7 X 160 cm

4

7694

2015, Inkjet print
Framed:109.5x162.9 x 5.1cm
Image: 106.7 X 160 cm

)

Installation view
4485|9485

2015, Inkjet prints
Framed:109.5x162.9 x 5.1cm
Image: 106.7 x 160 cm

4910

2015, Inkjet print
Framed:162.9 x 109.5 x 5.1 cm
Image: 160 x106.7cm

6

4910

2015, Inkjet print
Framed:162.9 x109.5 X 5.1cm
Image: 160 x106.7cm

All works
Courtesy the artist and David
Zwirner, New York/London
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This is the first exhibition to focus on the
artist’s portraiture. Selected by the artist,
the exhibition will feature a significant
group of new works alongside earlier
paintings which have never been
previously exhibited, continuing his
series of ‘Wrestlers & Circus Acts’as well
as introducing past portrait commis-
sions of notable friends and patrons.
Blake’s choices reveal his enduring
fascination with people, their personal-
ities and eccentricities.

The exhibition will offer a unique
opportunity to view commissioned
portraits and gifts which have hungin
private collections and rarely been seen.
On show for the first time is a portrait of
one of Blake’s closest friends, his dealer
since the sixties, Leslie Waddington, the
fashion designer Paul Smith and two
portraits of actor Helen Mirren, who

sat for Blake in the early eighties whilst
starring in Cleopatra. Other works
loaned from private collections include
a portrait of the musician lan Dury, who
was taught by the artist in the sixties.

24.11.2015 > 30.01.2016

Peter Blake

Portraits and People

Portraiture has been prevalent in Blake’s
work since the late 1940s. From his pop
culture icons such as Marilyn Monroe,
Brigitte Bardot and Elvis Presley to his
imagined characters. An extension of
Blake’s fascination with America and all
things Rock'n’Roll, the centrepiece of
this exhibition will be the three-panelled
‘Elvis Shrine: Portraits, Landscapes or

Still Lifes?’ that Blake has been working
on for over twenty years. Iconicin scale,
the workiis in a format more associated
with religious altarpieces. Blake will also
present a series of small, colourful water-
colours depicting the faces and torsos
of heavily inked men and women.

www.waddingtoncustot.com

International
Art Exhibitions 2015

Opposite page

lan Dury

2001, Acrylic on board
30.5X25.4CmM

1

Leslie & Clodagh Waddington

1996, Oil on canvas

56 X74Cm

p)

Tattooed Woman 2

2015, Watercolour

14.8 X9.9CM

3

Elvis Shrine Portraits:
Landscapes or Still Lifes?

1995-2015

All works:
Courtesy of the artist and
Waddington Custot Galleries
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3
Odalisque with a Slave

| _H Jean-Auguste-Dominique .
, LS Ingres nersonzen

Fogg Art Museum, Harvard
The exhibition presents a chronology of The numerous portraits that he realised University, Cambridge

the work of Ingres, but more specifically remain a mirror of the bourgeois society 4

touches on his complex relationship of his time, as Ingres knew particularly The Turkish Bath

with the art of portraiture, (the sacred well how to render the texture of 1862, Oil on canvas laid down
art which has secured his place as one clothes and fabrics, indicators of a social to panel

of the great painters of history), torn level. Having graduated in 1797, his 108 cm diameter

between ambition and repulsion. arrival in Paris that same year revealed Musée du Louvre, Paris

The works of Ingres were only, at least the extent of his ambitions. He enrolled 5

superficially, anchored in academism, as a pupil of David and as a student at Raphael and the Fornarina
even if heis established as an absolute the Ecole des Beaux-Arts, where he 1814, Oil on canvas

master of neo-classicism and that the studied with more persistence and 64.77 X 53.34 CM

aesthetic of Greek art inspired him, his perseverance than most of his fellow Fogg Art Museum, Harvard
art and his very individual aesthetic pupils in order to avoid all the seething University, Cambridge
represent a key movement towards the madness taking place around him. )

artistic revolutions of the end of the 19th He also made use of the short-lived Louis-Francois Bertin
century and the beginning of the 20th Musée Napoléon, which housed the 1832, Oil on canvas
century. He inspired the rejuvenation finest paintings looted from countries 116 X 95 CM

of the European schools of the 19th occupied by the French during the Musée du Louvre, Paris
century, particularly in Spain, but also Napoleonic period, and took partin the 7

foreshadowed the genius of Picasso by aesthetic debates in his master’s atelier. Grande Odalisque
employing anatomical distortion, like in Ingres’goal was, how- ever, the Grand 1814, Oil on canvas
his Grande Odalisque which lengthened Prix de Rome, the highest recognition 91X162Cm

the back. that France awarded its young artists. Musée du Louvre, Paris
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1
Madame Moitessier

1856, Oil on canvas

120X 92.1CM

The National Gallery, London

p)

The Countess of Haussonville
1845, Oil on canvas

132X92Cm

The Frick Collection, New York

o

www.museodelprado.es

n?:
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This exhibition by Michael Craig-Martin
(born Dublin, 1941) will bring together
works from 1981 to 2015, including his
era-defining representations of once
familiar yet obsolete technology;
laptops, games consoles, black-and-
white televisions and incandescent
lightbulbs that highlight the increasing
transience of technological innovation.
The exhibition will also feature new
wallpaper that has been conceived
especially for the exhibition.

The exhibition explores the seismic
shift from analogue processes to digital
technologies that informed the
production and distribution of new
kinds of objects in the late 20th and
early 21st centuries.

From the earliest work in the show,

a wall drawing first produced in 1981
(the same year that the first personal
computer was made available), to
paintings from 2014 that depicts the
minimal lines of an iPhone, laptop,
mouse, headphones, light bulb, smoke
alarm, Xbox control etc, Michael
Craig-Martin’s work has recorded the
profound impact that electronic
technology has had on the way we
consume and communicate.

56

25.11.2015 > 14.02.2016

Michael Craig-Martin
[ransience

Martin Craig-Martin's early works
explored the conceptual possibilities

of contemporary art, testing the boun-
daries between functional and function-
less forms. The introduction of digital
technology in recent years has resulted
in the breakdown of the relationship
between form and function, a process
that Michael Craig-Martin captures in
his depictions of successive inventions,

from the battery to the cassette to the

laptop.

www.serpentinegallery.org
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Opposite page
Installation view
1

Vertigo

1981, Tape on wall
p)

Untitled (Laptop turquoise)

2014, Acrrylicon aluminium
122 X122 CM

3

Untitled (Mouse)

2014, Acrrylic on aluminium
60X 60 CM

4

Untitled (Lightbulb)
2014, Acrrylic on aluminium
122 X122 CM

Iberdrola Collection

5
Untitled

(Headphones medium)
2014, Acrrylic on aluminium
122 X122CM

6

Untitled (Xbox control)
2014, Acrrylic on aluminium
200 X200CM
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Ricco Wassmer 1915-1972
His Centenary Birthday
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On the occasion of Ricco Wassmer’s
100th birthday, the Kunstmuseum Bern
is presenting a comprehensive retro-
spective of the work of this Swiss
painter and photographer. With over
200 loans originating largely from
private collectors, the show will be
providing a broad overview of Ricco
Wassmer’s work. Many of the artworks

have never before been shown in public.

Additionally, the show includes newly
discovered pieces too.

With strikingly surreal arrangements,
the Bernese artist Ricco Wassmer
produced a unique oeuvre that can be
classified somewhere between naive
painting, new objectivity, and magic
realism.The key themes in the artist’s
oeuvre are loss of the carefree paradise
of childhood, slender youths, sailors,
sailing ships, still-lifes, and a yearning
for far-off places.

The exhibition focusses especially on
the reciprocity of painting and
photography, because the artist not
only began using the cameraas a
substitute for drawing from live models,
but the medium also acquired
increasing significance from the 1950s
onward.

Wassmer was the son of an industrialist
and spent his youth in the artistic milieu
of Bremgarten castle. After studying in
Munich and Paris, he returned to
Switzerland in 1939.1n 1948-49 he spent
several months in Tahiti and then sailed
as an assistant cook on a freighter
around the world twice. From 1950, he
lived part of the time in the heart of
France near Vichy, but his bonds to the
art scenein Bern remained close.In 1963
he moved to Ropraz near Lausanne, and
in 1972 he died aged 56 from the after-
effects of a pulmonary disorder.

WWW.Kunstmuseumbern.ch

Opposite page

The Wheel

1957, Oil on canvas

55X38cCcm

Private collection, Switzerland
© Ruedi A Wassmer, Zurich

1

Jean of the Carousel

1955, Oil on canvas

89 X116.5Cm

Private collection, Switzerland
© Ruedi A Wassmer, Zurich

p)

Painter and Model

1957, Oil on canvas

97 X130CM

Private collection, Switzerland
© Ruedi A Wassmer, Zurich

3

Grapeshot

1964, Oil on canvas

65X 81Cm

Private collection, Switzerland
© Ruedi A Wassmer, Zurich

4

Still-Life with Pencil

1953 Oil on canvas
42.5X53Cm

Private collection, Switzerland
© Ruedi A Wassmer, Zurich

5

Sébastien Modern

1942, Oil on canvas

75X74CM

Private collection, Switzerland
© Ruedi A Wassmer, Zurich

6

Still-Life (The Green Bird)
1945, Oil on masonite panel
50 X 60 CM

Art Collection of Canton Bern
© Ruedi A Wassmer, Zurich
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The exhibition is organised by the NGV
and The Andy Warhol Museum, with the
participation of Ai Weiwei. It will explore
the significant influence these two
exemplary artists have had on modern
art and contemporary life, focussing on
the parallels and intersections between
the two artists’ practices. Surveying the
scope of both artists’careers, the show
will present over 300 works, including
major new commissions, immersive
installations and a wide representation
of painting, sculpture, film, photo-
graphy, publishing and social media.

A suite of major commissions by Ai
Weiwei will be premiered alongside

key works from the past four decades.

11.12.2015 > 24.04.2016

Over two hundred of Andy Warhol’s
most celebrated works will be featured,
including paintings and silk-screens,
such as Campbell’s Soup, Electric Chair,
Mao, Elvis, Flowers, Self-Portraits and
celebrity portraits, sculpture and
installations.

The exhibition will also bring together
a wide range of photography including
over 500 Polaroids documenting Andy
Warhol’s friends, colleagues, artistic
and social milieux, plus an extensive
selection of film, music and publishing;
including previously unseen work.

WWW.NgGV.viC.gov.au
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Opposite page

Ai Weiwei

At the Museum

of Modern Art 1987
Collection of Ai Weiwei

© Ai Weiwei;

1

Ai Weiwei

Dropping a Han Dynasty Urn
1995

Image courtesy Ai Weiwei studio
© Ai Weiwei

2

Andy Warhol
Self-Portraitnoo

1986, Synthetic polymer paint
and screenprint on canvas
203.5X203.7Cm

National Gallery of Victoria,
Melbourne

3

Gao Yuan

Ai Weiwei

2012

© Gao Yuan

4

Andy Warhol

Mao

1972, Acrylic and silkscreen
inkon linen, 208.3 x154.9 cm

)

Ai Weiwei

Mao (facing forward)

1986, Oil on canvas

233.6 X193.0CM

Private collection

Image courtesy Ai Weiwei studio
© Ai Weiwei

6

Andy Warhol

Self-Portrait

1966-67, Acrylic and silkscreen
ink on canvas, 55.9 X 55.9 cm

Works2,4&6

The Andy Warhol Museum,
Pittsburgh; Founding Collection,
©2015 The Andy Warhol
Foundation for the Visual Arts,
Inc/ARS, New York. Licensed by
Viscopy, Sydney.



Ul[1og }AOA\ A WIRD)

b

g
i
Fe . ‘» L
"| S oy '”". el G | ¢
T s B = gy Y J
g ‘& i § L 1 1 i ¥
R B ¥ o o Ry
R, T Fat A ) F /
1 k "y ‘

RN
oy 5J‘E(.'L:'*EI :' ':.1.! A, :.I' .‘-"',I: Ly M l:lhl _I-IJ '
TR an ) 0 S hJ! ik L
fa "h'lr(.':‘\ ’ t:"l.' o b:" Al dor il -'.r“r', e\ 1 i
."N';.‘T h"a"::"*'f' l"f:r: VAN AN AN hr ¢
N | ﬁ‘f"‘h,, ‘,J'.T:“.-'_;"-.L.-_".‘ oW £ y
I £y v W AT TN |
1 ’,r H‘. Ry -":'.1 VA
N -"!.'ﬂ'. ."I‘I"‘. . I,-;Llflmanh_.-*-.
V .1 fr I;;'Tl:li:!;’l' J‘LII'I'I h?lrlilllll‘t:" ~IIIII ‘.-'l :I| / i -'.I
NP
o M’ \ {.;fs_-’.:f PN AN
b R G0 AN Ry
{ RN PN U .~:'. ':I*'-,r‘." e
E‘l' f.:;l' e
:}3;. ' - . I .ttj;;l_ll I_-.
SR R
AL T TN, s
i - N Rty RN
it r\r ; Wy ..,"‘:'ll.. '
li 4 5 I._"-.I_ .I-
AR Y, .,
L VA i

- e
e ik
o

‘Voyages Extraordinaires’is the artist’s
homage to one of the most important
writers of the 19th century: Jules Verne.
It took more than two years for Tagliavini
to create the series of 28 works based on
three of the most famous novels by Jules
Verne, namelyJourney to the Centre of
the Earth’(1864), ‘From the Earth to the
Moon (1865) and ‘“Twenty Thousand
Leagues Under the Sea (1869). Each of
the 28 photographs displays a fictitious
passenger invented by Tagliavini, based
on the three adventurous travels. He has
dedicated a classical portraitand a
scenic presentation to each protagonist.

The works do not narrate the novels as a
whole but rather focus on the traveller
and their individual specialties, feelings,
perceptions and desires, which are also
expressed in their charm and grace. As
well as the portraits of the passengers,
Tagliavini created portraits and scenes of
those people who wait for the travellers’
return. The portrayal of a girl that is
longing for the homecoming of her sister
and the those which display the parents
of the travelling children are moving.

12.12.2015 > 2/.02.2016

Christian Tagliavini
Voyages Extraordinaires

Similar to his famous series 1503"and
‘Carte’previously, Christian Tagliavini
built each set in its entirety. For that
purpose, the artist prepared and
researched extensively in order to
collect 19th century materials and
requisites, and to study the complexion
and portraiture aesthetic of the time
when the novels were written. Christian
Tagliavini also rebuilt the objects from
the novels and exclusively used
materials of the times.

Even most fabrics of the clothes
correspond to what had been available
backin the 19th century: all shirts, vests,
trousers, jackets and dresses and space-
suits were tailored to the portrayed
passengers, who were selected on the
streets across the whole of Europe
beforehand. It was of importance for
the artist that the models would be able
hold the expression and visible habitus
so that the visual authenticity could
locate them in that past.

WWW.Camerawork.de
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La Petite Soeur

2015, Voyages Extraordinaires
1

Place des Réves

2015, Voyages Extraordinaires
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p)
Mademoiselle Emilia

2014, Voyages Extraordinaires
3

La Churcheuse

2014, Voyages Extraordinaires
4

Le Départ

2014, Voyages Extraordinaires
)

Les Jumelles Dugaléne
2014, Voyages Extraordinaires





